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¾$p„rsNy{$ íepdÆ L©$óZhdp® L$ÃR> eyr“hrk®V$u
eyhL$ dlp¡Ðkhdp„ cpN g¡“pf rhÛp’}Ap¡

dpV¡$“p kpdpÞe r“edp¡

 Ap’u k„gÁ“ L$p¡g¡S>“p ApQpe®îuAp¡ A“¡ A“yõ“psL$ ch“p¡“p 
AÝenîuAp¡“¡ ÅZ L$fhpdp„ Aph¡ R>¡ L¡$ ApNpdu eyhL$ dlp¡Ðkhdp„ “uQ¡“u 
bpbsp¡ Mpk Ýep“¡ g¡hp“u fl¡i¡.

1. ^p¡. 12dy„ ‘pk L$ep® bpv$ S>¡ rhÛp’} qX$N°u L$p¡j® A’hp ‘u.Æ. L$p¡j® 
s¡dS> qX$àgp¡dp L$p¡j® dpV¡$ fÆõV$f ’ep lp¡e A“¡ S>¡Ap¡ 1 hj® L¡$ s¡’u 
h^y hj®“p Aæepk¾$ddp„ Å¡X$pe¡gp lp¡e A“¡ S>¡“u ‘funp L$ÃR> 
eyr“hrk®V$u Üpfp g¡hp“pf lp¡e s¡hp rhÛp’}Ap¡ S> cpN gB iL$i¡.

2. ^p¡. 12 ‘pk L$ep® bpv$ 7 hj® ky^u S> cpN gB iL$i¡.

3. 1gu Sy>gpB 2022 “p fp¡S> S>¡“u Jdf 25 hj® ‘|fu “ ’su lp¡e s¡hp 
rhÛp’}Ap¡ S> cpN gB iL$i¡. (25 hj®’u D‘f“p rhÛp’}Ap¡ 
cpN gB iL$i¡ “l])

4. L$p¡B rhÛp’} “p¡L$fu L$fsp lp¡e sp¡ s¡Ap¡ cpN gB iL$i¡ “l].

5. A¡L$ rhÛp’} h^ydp„ h^y 3 (ÓZ) õ‘^p®dp„ cpN gB iL$i¡.

6.  õ‘^®L$p¡, klpeL$p¡, V$ud d¡“¡S>f krls V$ud“p Ly$g kæep¡“u k„¿ep 
50 (‘Qpk) fl¡i¡.

7. L$pdQgpD âh¡i d¡mh“pf rhÛp’} eyhL$ dlp¡Ðkhdp„ cpN gB 
iL$i¡ “l].

8. buÆ eyr“hrk®V$udp„’u Ap eyr“hrk®V$udp„ âh¡i d¡mh“pf 
rhÛp’}“p¡ âh¡i L$Þad® “ ’pe Ðep„ ky^u cpN gB iL$i¡ “l].

9. A¡ÞV²$u ap¡d®dp„ S>¡ õ‘^p®dp„ cpN g¡hp“p¡ “ lp¡e s¡dp„ r“g dprlsu 
cfu“¡ dp¡L$gu Ap‘hu.

“p¢^ ::

1. D‘f“p r“edp¡ rhfyÙ L$p¡B‘Z L$p¡g¡S>“p rhÛp’}Ap¡ cpN g¡i¡ sp¡ 
rhÛp’} A“¡ L$p¡g¡S>“¡ eyhL$ dlp¡Ðkh“u õ‘^p®dp„’u qX$k¼hp¡guapB 
L$fhpdp„ Aphi¡ s¡dS> S>ê$fu ‘Ngp„ g¡hpdp„ Aphi¡.

2. Ap kp’¡ Å¡X¡$g ap¡d® ey’ a¡[õV$hgdp„ cpN g¡“pf v$f¡L$ ìe[¼sA¡ 
cfhp“y„ fl¡i¡ A“¡ A¡ÞV²$u ap¡d® kp’¡ S> dp¡L$ghp“p„ fl¡i¡.

3. õ“psL$ L¡$ A“yõ“psL$ Aæepk¾$ddp„ Qpgy hj£ Aæepk L$fsp 
aºgV$pBd rhÛp’}Ap¡ S> ey’ a¡õV$uhgdp„ cpN g¡hp dpV¡$“u gpeL$ps 
^fph¡ R>¡.

4. rhÛp’} ey’ a¡õV$uhg õ‘^p®dp„ L$p¡B A¡L$ S> Aæepk¾$d / L$p¡g¡S> L¡$ 
qX$‘pV®$d¡ÞV$ Üpfp S> cpN gB iL$i¡.

5. ey’ a¡õV$uhg õ‘^p®dp„ cpN g¡“pf rhÛp’}A¡ ‘p¡sp“u L$p¡g¡S> / 
eyr“hrk®V$u“p knd Ar^L$pfu“p klu-rk½$p A“¡ rhÛp’}“p 
ap¡V$phpmy„ ApBX¡$ÞV$uV$u L$pX®$ fS|> L$fhp“y„ fl¡i¡.

6. sdpd  õ‘^p®Ap¡ v$fçep“ L$p¡B‘Z õ‘^®L$ L¡$ k„õ’p Üpfp eyhL$ 
dlp¡Ðkh“u Nfudp M„qX$s ’pe s¡hu hs®Z|„L$ L$fi¡ sp¡ s¡d“¡ 
õ‘^p®dp„’u fv$bpsg NZhpdp„ Aphi¡.

7. S>¡ s¡ õ‘^p®dp„ r“Zp®eL$p¡“p¡ r“Z®e ApMfu NZpi¡.
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L$ÃR> eyr“hrk®V$u
kp„õL©$rsL$ rhcpN

eyhL$ dlp¡Ðkh“u õ‘^p® dpV¡$“u r“edphgu

(1) k„Nus rhcpN
(1.1) ip”ue L„$W$é k„Nus (Classical Vocal Solo) Hindustani 

or Karnatak : 

Ÿ Ap õ‘^p®dp„ A¡L$ lqfa (ârs L$p¡g¡S> L¡$ k„õ’p) cpN gB iL$i¡.

Ÿ h^ydp„ h^y b¡ klpeL$p¡ fpMu iL$pi¡.

Ÿ L©$rs rlÞvy$õsp“u, L$Zp®V$L$u k„Nus“u fl¡i¡.

Ÿ õ‘^p®“u kdedep®v$p 10 rd“uV$“u fl¡i¡.

Ÿ rk“¡dpdp„ Aphsu L©$rsAp¡ fS|> L$fu iL$pi¡ “l].

Ÿ Nusp¡“u ‘k„v$Nudp„ rhQpf A“¡ hõsy“¡ Ýep“¡ g¡hpdp„ Aphi¡.

Ÿ Ap õ‘^p®dp„ õhf, spg, fpN“u ‘k„v$Nu A“¡ L$ç‘p¡Tui“ hN¡f¡ bpbsp¡“¡ 

r“Zp®eL$ âp^pÞe Ap‘i¡.

Ÿ hpÆ„Óp¡ õ‘^®L¡$ gphhp“p„ fl¡i¡.

(1.2) ip”ue hpÛ k„Nus (spghpÛ) (Classical Instrumental 

Solo-Percussion) :

Ÿ v$f¡L$ L$p¡g¡S>dp„’u a¼s A¡L$ S> A¡ÞV²$u õhuL$pfhpdp„ Aphi¡.

Ÿ h^ydp„ h^y b¡ klpeL$p¡ fpMu iL$pi¡.

Ÿ õ‘^®L¡$ hpÛ-kp^“ ‘p¡sp“y„ gB“¡ Aphhp“y„ fl¡i¡.

Ÿ rlÞvy$õsp“u A’hp L$Zp®V$L$u i¥gu“u L©$rs fS|> L$fu iL$pi¡.

Ÿ spg, L$ç‘p¡Tui“ A“¡ kdN° fS|>Aps“u L$np“¡ Ýep“dp„ gB“¡ r“Z®e 

Ap‘hpdp„ Aphi¡.

Ÿ Ap õ‘^p®“u kdedep®v$p 10 rdr“V$“u fl¡i¡.

(1.3) ip”ue hpÛ k„Nus (õhfhpÛ) (Classical Instrumental 

Solo-Non-Percussion) :

Ÿ v$f¡L$ L$p¡g¡S>dp„’u a¼s A¡L$ S> A¡ÞV²$u õhuL$pfhpdp„ Aphi¡.

Ÿ h^ydp„ h^y b¡ klpeL$p¡ fpMu iL$pi¡.

Ÿ õ‘^®L$¡ ‘p¡sp“y„ hpÛ-kp^“ gB Aphhp“y„ fl¡i¡.

Ÿ rlÞvy$õsp“u A’hp L$Zp®V$L$u i¥gu“u L©$rs fS|> L$fu iL$i¡.

Ÿ õhf, spg, fpN“u ‘k„v$Nu, L$ç‘p¡Tui“ s’p kdN° fS|>Aps“u L$np“¡ 

Ýep“dp„ gB“¡ r“Z®e Ap‘hpdp„ Aphi¡.

Ÿ Ap õ‘^p®“u kdedep®v$p 10 rdr“V$“u fl¡i¡.

(1.4) lmhy„ L„$W$é k„Nus (ìe[¼sNs) (Light Vocal-Indian) :

Ÿ Ap õ‘^p®dp„ ârs L$p¡g¡S> A¡L$ lfua cpN gB iL$i¡.

Ÿ d„Q/kp^““u Np¡W$hZ dpV¡$ h^ydp„ h^y b¡ rdr“V$ dmi¡.

Ÿ h^ydp„ h^y b¡ klpeL$p¡ fpMu iL$pi¡.

Ÿ õ‘^p®“u kde dep®v$p 4 ’u 6 rdr“V$“u fl¡i¡.

Ÿ rk“¡dp rkhpe“p âpQu“-Nus, NTg, ibv$, cS>“, Ac„N fS|> L$fu 

iL$pi¡.

Ÿ Ap õ‘^p®“p õhf, spg, L$ç‘p¡Tui“ hN¡f¡ bpbsp¡“¡ r“Zp®eL$ âp^pÞe 

Ap‘i¡.

(1.5) L„$W$é k„Nus ‘ròdu ìe[¼sNs (Western Vocal Solo) :

Ÿ v$f¡L$ k„õ’pdp„’u a¼s A¡L$ õ‘^®L$ cpN gB iL$i¡.

Ÿ d„Q/kp^““u Np¡W$hZ dpV¡$ h^ydp„ h^y b¡ rdr“V$ dmi¡.

Ÿ õ‘^®L$ kp’¡ b¡’u h^y klep¡Nu “rl fpMu iL$pe.

Ÿ fS|>Aps dpV¡$ kdedep®v$p 4 ’u 6 rdr“V$ fl¡i¡.
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Ÿ Nus“u cpjp a¼s A„N°¡Æ lp¡hu Å¡BA¡.

Ÿ r“Z®e“p¡ Ap^pf Nus“u ‘k„v$Nu, ̂ |“, kdÞhe A“¡ kpdpÞe Akf ‘f 

fl¡i¡.

(1.6) kd|l Nus (cpfsue) (Group Song-Indian) :

Ÿ k„õ’pv$uW$ A¡L$ S> h„©v$ cpN gB iL$i¡.

Ÿ NpeL$h„©v$dp„ h^ydp„ h^y R> NpeL$p¡ dpÞe fl¡i¡ Äepf¡ k„Nus hpÛp¡“p 

klpeL$p¡ h^ydp„ h^y ÓZ fl¡i¡.

Ÿ Nus NyS>fpsu A’hp rlÞv$u cpjpdp„ fl¡i¡.

Ÿ d„Q/hptS>Ó Np¡W$hhp dpV¡$ h^ydp„ h^y ‘p„Q rdr“V$ dmi¡, Äepf¡ kd|l 

Nus Np“ dpV¡$ dlÑd kdedep®v$p 10 rdr“V$“u fl¡i¡.

Ÿ Ap õ‘^p®“p r“Z®e dpV¡$ Nphp“u NyZhÑp Ýep“¡ g¡hpi¡, h¡ic|jp L¡$ 

lg“ Qg“ Ýep“¡ “l] g¡hpe.

Ÿ kd|lNus“u Ap õ‘^p®dp„ rk“¡dp“p L$p¡B‘Z Nus“p¡ kdph¡i L$fu iL$pi¡ 

“l].

Ÿ b¡ kd|lNus fS|> L$fhp“p fl¡i¡. S>¡ ‘¥L$u A¡L$ gp¡L$Nus A“¡ A¡L$ 

v$¡ic[¼sNus lp¡hy„ Å¡BA¡.

(1.7)  kd|l Nus (‘pòpÐe) (Western Group Song) :

Ÿ k„õ’pv$uW$ A¡L$ S> h©„v$ cpN gB iL$i¡.

Ÿ d„Q/hptS>Ó Np¡W$hhp dpV¡$ h^ydp„ h^y ‘p„Q rdr“V$ dmi¡, Äepf¡ kd|l 

Nus Np“ dpV¡$ dlÑd kdedep®v$p 10 rdr“V$“u fl¡i¡.

Ÿ NpeL$h„©v$dp„ h^ydp„ h^y R> NpeL$p¡ dpÞe fl¡i¡ Äepf¡ k„Nus hpÛp¡“p 

klpeL$p¡ h^ydp„ h^y ÓZ fl¡i¡.

Ÿ kd|l Nus A„N°¡Æ cpjpdp„ fl¡i¡.

Ÿ d|ëep„L$“dp„ Nphp“u NyZhÑp“¡ S> Ýep“dp„ g¡hpdp„ Aphi¡, d¡L$A‘, 

‘l¡fh¡i, kpS>, kÅhV$, âL$pi ìehõ’p hN¡f¡“¡ âp^pÞe Ap‘hpdp„ 

Aphi¡ “l].

(2) “©Ðe rhcpN
(2.1) kd|l “©Ðe (Folk / Tribal Dance) :

Ÿ k„õ’pv$uW$ A¡L$ S> h„©v$ cpN gB iL$i¡.

Ÿ Ap õ‘^p®dp„ cpN g¡“pf L$gpL$pfp¡“u k„¿ep h^ydp„ h^y 10+5 Np“pf s’p 

kpÆ„v$pAp¡“u fl¡i¡.

Ÿ kd|l “©Ðe“u kdedep®v$p 10 rdr“V$“u fl¡i¡.

Ÿ kd|l “©Ðe cpfsue i¥gudp„ fS|> L$fu iL$pi¡.

Ÿ Ap õ‘^p®dp„ A¡L$gp cpBAp¡ A’hp bl¡“p¡ A’hp cpBAp¡-bl¡“p¡“u 

A¡hu L$p¡B‘Z Vy$L$X$u cpN gB iL$i¡.

Ÿ kd|l “©Ðedp„ cpN g¡“pf L$gpL$pf A¡L$S> L$p¡g¡S>“p lp¡hp Å¡BA¡.

Ÿ kd|l “©Ðedp„ “uQ¡ âdpZ¡“p L$pe®¾$dp¡“p¡ kdph¡i ’B iL$i¡.                 

(A) qV$à‘Zu “©Ðe (b) dpR>udpf (L$) hZTpfp (X$) M¡X|$s hN¡f¡“p “©Ðe 

(B) Apqv$hpkuAp¡“p “©Ðe S>¡hp ‘fâp„s krls“p “©Ðep¡ fS|> ’B iL$i¡.

Ÿ d„Q/hptS>Óp¡ Np¡W$hhp dpV¡$ h^ydp„ h^y ‘p„Q rdr“V$ dmi¡.

Ÿ Ap õ‘^p®dp„ õ‘^®L$p¡ “©Ðe L$fhp“u kp’¡ NpB iL$i¡ s¡dS> kpÆ„v$pAp¡ kp’¡ 

b¡ku“¡ ‘Z NpB iL$i¡. ku.X$u. D‘f kd|l “©Ðe fS|> L$fu iL$i¡ “rl s¡dS> 

L$p¡gf dpBL$ ‘Z Qpgi¡ “rl.

Ÿ d|ëep„L$“dp„ spg, V¡$L$“uL$, ap¡d£i“, lphcph, h¡i‘qf^p“, f„Nc|jp, 

k¡V¹$k kdN°sep R>p‘“¡ Ýep“¡ g¡hpdp„ Aphi¡.

(2.2) ip”ue “©Ðe (Classical Dance) :

Ÿ Ap õ‘^p® dpV¡$ v$f¡L$ L$p¡g¡S> ‘k„v$ L$fu“¡ A¡L$ L$gpL$pf dp¡L$gu iL$i¡.

Ÿ “uQ¡“p âL$pfp¡dp„’u L$p¡B‘Z A¡L$ ‘f L©$rs fS|> L$fu iL$pi¡.

Ÿ S>¡hp„L¡$, (A) L$Õ’L$ (b) cfs “pV$éd¹ (L$) drZ‘yfu L¡$ L|$Qu‘|X$u (X$) 

L$’L$gu (B) dp¡rl“uAË$d¹$ (B) Ap¡qX$ku

Ÿ ip”ue “©Ðe õ‘^p®dp„ kdedep®v$p 15 rdr“V$“u fl¡i¡.
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Ÿ d|ëep„L$“dp„ spg, V¡$L$“uL$, qf^d, lphcph, h¡i-‘qf^p“, aŸV$hL®$ A“¡ 

kdN° Akf“¡ Ýep“dp„ g¡hpdp„ Aphi¡.

Ÿ k„Nusdp„ h^ydp„ ÓZ klpeL$p¡ fpMu iL$pi¡.

(3) kprlÐe rhcpN
(3.1) [¼hT (Quiz) :

Ÿ v$f¡L$ L$p¡g¡S> ÓZ rhÛp’}“u A¡L$ V$ud dp¡L$gu iL$i¡.

Ÿ âp’rdL$ (‘l¡gp¡) fpDÞX$ rgrMs ê$‘dp„ fl¡i¡ A“¡ apB“g dpV¡$ V$ud“u 

‘k„v$Nu L$fhpdp„ Aphi¡. rgrMs fpDÞX$dp„ rhÛp’}“p kf¡fpi dpL®$ 

‘k„v$Nu dpV¡$ NZpi¡.

Ÿ apB“g fpDÞX$ dp¥rML$ ê$‘“p¡ Öíe-îpìe âï“p¡ kp’¡“p¡ fl¡i¡.

Ÿ d|ëep„L$“ ‘Ùrs, DÑfp¡ Ap‘hp“u kdedep®v$p A“¡ rhrh^ âL$pf“p 

fpDÞX$ rhi¡“p Qp¡½$k r“edp¡ õ‘^p® iê$ ’sp„ ‘l¡gp„ Ap‘hpdp„ Aphi¡.

(3.2) hL$s©Ðh õ‘^p® (Elocution) :

Ÿ õ‘^p® NyS>fpsu, rlÞv$u L¡$ A„N°¡Æ cpjpdp„ fl¡i¡.

Ÿ õ‘^p®“p¡ rhje “½$u L$fu“¡ eyr“hrk®V$u sfa’u 24 L$gpL$ ‘l¡gp„ Ål¡f 

L$fhpdp„ Aphi¡.

Ÿ fpóV²$“u A¡L$sp“¡ ‘p¡j¡, kdpS> A“¡ fpóV²$“p rhL$pkdp„ apmp¡ Ap‘¡, 

eyhp“p¡“¡ õhs„Ó fus¡ ‘p¡sp“p rhQpfp¡ fS|> L$fhp“u sL$ Ap‘¡ A¡hp rhjep¡ 

kpdpÞe fus¡ ‘k„v$ L$fhpdp„ Aphi¡.

Ÿ õ‘^p®“u kdedep®v$p ‘p„Q rdr“V$“u fl¡i¡. (Ap„sf eyr“hrk®V$u L$npA¡ 

Ap¡R>pdp„ Ap¡R>u 7, h^ydp„ h^y 10 rdr“V$ fl¡ R>¡. 15 k¡L$ÞX$“p¡ N°¡k r‘qfeX$ 

‘Z Ap‘hpdp„ Aph¡ R>¡.)

Ÿ Ap õ‘^p® dpV¡$ A¡L$ õ‘^®L$“¡ L$p¡g¡S> L$npA¡ õ‘^p® ep¡Æ“¡ s¡dp„’u ‘k„v$ 

L$fu“¡ dp¡L$ghp“p¡ fl¡i¡.

(3.3) qX$b¡V$ (Debate) :

Ÿ X$ub¡V$“u õ‘^p® dpV¡$ S>¡ - s¡ L$p¡g¡S> b¡ ìe[¼s ‘k„v$ L$fu“¡ dp¡L$gu iL$i¡. 

A¡L$ ìeqL$s rhje“u sfa¡Zdp„ buÆ ìe[¼s rhje“u rhfyÙdp„ bp¡gi¡.

Ÿ X$ub¡V$ õ‘^p®“p¡ rhje 24 L$gpL$ ANpD Ål¡f L$fhpdp„ Aphi¡. õ‘^p® 

NyS>fpsu, rlÞv$u L¡$ A„N°¡Æ cpjpdp„ fl¡i¡.

Ÿ X$ub¡V$ õ‘^p®“p¡ Ly$g kde ‘p„Q rdr“V$“p¡ fl¡i¡. X$ub¡V$ õ‘^p®dp„ cpN g¡su 

bÞ“¡ ìe[¼sAp¡“¡ AY$u-AY$u rdr“V$ apmhhpdp„ Aphi¡.

Ÿ

(4)  “pV$é rhcpN (Theatoe) :
(4.1) A¡L$p„L$u (One Act Play) :

Ÿ A¡L$p„L$u õ‘^p® dpV¡$“p¡ kde 30 rdr“V$“p¡ fl¡i¡. Ap kdedep®v$pdp„ 

“pV$L$“p„ rk“p¡àkuT“p¡ kde ‘Z NZÓudp„ g¡hpdp„ Aphi¡. L$gpL$pfp¡“u 

k„¿ep 9 (“h) s’p klpeL$p¡ 3 (ÓZ) krls 12 ’u h^y fpMhp v$¡hpdp„ 

Aphi¡ “rl. ‘pÓ cS>h“pf L$gpL$pfp¡ L$p¡g¡S>“p rhÛp’}Ap¡ S> lp¡hp 

Å¡BA¡.

Ÿ eyr“hrk®V$u i¼e li¡ Ðep„ ky^u Myfiu, V¡$bg L¡$ õV|$g S>¡hy„ ar“®Qf ‘yfy„ 

‘pX$i¡, ‘f„sy A¡ rkhpe AÞe L$p¡B kpdN°u L¡$ ar“®Qf“u S>ê$f lp¡e sp¡ 

A¡“u ìehõ’p A¡L$p„L$u cS>hsu lp¡e s¡ L$p¡g¡S>¡ L$fu g¡hp“u fl¡i¡.

Ÿ A¡L$p„L$u õ‘^p®dp„ Arc“e, lg“-Qg“, L©$rs“u ‘k„v$Nu, L$gp 

ArcfyrQ, s¿spgpeL$u, õV¡$S> ¾$pãV$, k„hpv$p¡“u Arcìe[¼s, â¡nL$NZ 

D‘f ‘X$sp¡ âcph hN¡f¡“¡ âp^pÞe Ap‘sp A¡L$p„L$uAp¡ ‘k„v$ L$fhp 

BÃR>“ue R>¡. NyZ Ap‘su hMs¡ Ap bpbsp¡“¡ dlÒh Ap‘hpdp„ Aphi¡.

Ÿ L$p¡g¡S> õ‘^p®dp„ cpN g¡“pf rhÛp’}Ap¡, klpeL$p¡, qv$Áv$i®L$ hN¡f¡ A„N¡ 

Ap‘¡gu dprlsu Mp¡V$u ‘yfhpf ’pe A’hp L$p¡B‘Z âL$pf“u N¡ffurs 

ApQf¡gu lp¡e A¡hp k„Å¡Np¡ Ecp ’pe S>¡’u “pV$L$“¡ õ‘^p®dp„’u bpL$ps 

fpMhp“u S>ê$f S>Zpe A’hp Aphp L$p¡B âL$pf“p L$p¡B L$pfZp¡ D‘[õ’s 
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’pe sp¡ s¡hp “pV$L$p¡ iê$ L$fsp„ ‘l¡gp„ L¡$ R>¡ëgu rdr“V¡$ õ‘^p®dp„’u fv$ 

L$fhp“u kÑp eyr“hrk®V$u“u fl¡i¡. S>¡“u kpd¡ L$p¡B A‘ug“p¡ AhL$pi 

fl¡i¡ “rl.

Ÿ A¡L$p„L$u“u õ¾$uàV$“u “L$g A¡ÞV²$u ap¡d® kp’¡ S> dp¡L$ghp“u fl¡i¡. s¡ 

rkhpe“u A¡ÞV²$u fv$ L$fpi¡.

Ÿ b“¡ Ðep„ ky^u hpf„hpf fS|> ’e¡gp A¡L$p„L$uAp¡ afu fS|> “ ’pe s¡ dpV¡$ cpN 

g¡“pf L$p¡g¡Å¡A¡ A¡L$p„L$u ‘k„v$ L$fsu hMs¡ Ýep“ fpMhy„ S>ê$fu R>¡.

(4.2) gOy“pV$L$ (õL$uV$) (Skit) :

Ÿ k„õ’p v$uW$ A¡L$ S|>’ S> cpN gB iL$i¡.

Ÿ Ap õ‘^p®dp„ h^ydp„ h^y 6 õ‘^®L$p¡ cpN gB iL$i¡.

Ÿ gOy“pV$L$“u fS|>Aps dpV¡$ dlÑd kde 10 rdr“V$ apmhpi¡.

Ÿ h¡ic|jp, “¡‘Õe A“¡ ‘pòpv¹$c| k„Nus“p¡ D‘ep¡N L$fu iL$pi¡. ìe[¼sNs 

V$uL$p, ìe„N L¡$ Okpsp iåv$âep¡N s¡dS> tlkp“p Öíep¡ fS|> L$fu iL$pi¡ “rl.

Ÿ “p¢^Zu kp’¡ gOy“pV$L$“p (NyS>fpsu, rlÞv$u, A„N°¡Æ) rhjehõsy“p¡ 

rgrMs V|„$L$kpf ÓZ “L$gdp„ Å¡X$hp“p¡ fl¡i¡.

Ÿ r“Z®e dy¿eÐh¡ “pV$L$ue fS|>Aps, d„QL$gp, rhjehõsy A“¡ kdN° Akf 

‘f Ap^pqfs fl¡i¡.

Ÿ rbcÐk A“¡ dp“lp“u’u v|$f flu r“v$p£j ìe„N A“¡ lpõe A‘¡rns fl¡i¡.

(4.3) d|L$ Arc“e (dpBd) (Mime) :

Ÿ Ap õ‘^p®dp„ v$f¡L$ L$p¡g¡S>dp„’u Ap¡R>pdp„ Ap¡R>p A¡L$ A“¡ h^ydp„ h^y 6 

õ‘^®L$p¡ dp¡L$gu iL$pi¡.

Ÿ Ap õ‘^p®“u kdedep®v$p ‘p„Q rdr“V$“u fl¡i¡.

Ÿ õ‘^p®dp„ õ‘^®L$¡ L$p¡B‘Z âpk„rNL$ d|L$ Arc“e fS|> L$fhp“p¡ fl¡i¡.

Ÿ d|L$ Arc“edp„ rhQpf-hõsy, fS|>Aps“u R>V$p, d¡L$A‘, ‘p¡jpL$, 

k„Nus, kdN° ifuf“y„ lg“-Qg“, lphcph A“¡ kdN° Akf“¡ 

r“Zp®eL$p¡ gÿedp„ g¡i¡.

(4.4) rdrd¾$u (Mimicry) :

Ÿ v$f¡L$ L$p¡g¡S>dp„’u A¡L$ S> õ‘^®L$ cpN gB iL$i¡.

Ÿ v$f¡L$ rhÛp’} L$gpL$pf“¡ ‘p¡sp“u L©$rs fS|> L$fhp dpV¡$ ‘p„Q rdr“V$“u 

kdedep®v$p Ap‘hpdp„ Aphi¡.

Ÿ õ‘^®L$ diu“ s’p hpZu“p AhpS>’u qaëd L$gpL$pfp¡ krls“u ¿eps“pd 

ìe[¼sAp¡“u rdrd¾$u L$fu iL$i¡.

Ÿ A“yL$fZ“u ârscp, AhpS>“y„ h¥rhÝe s’p kdN° fS|>Aps“¡ Ap^pf¡ 

r“Z®e g¡hpdp„ Aphi¡.

Ÿ

(4.5) dp¡“p¡ A¡[¼V„$N (A¡L$‘pÓue Arc“e) (Mono Acting) :

Ÿ v$f¡L$ L$p¡g¡S>dp„’u A¡L$ S> õ‘^®L$ cpN gB iL$i¡.

Ÿ A¡L$‘pÓue Arc“e fS|> L$fhp“u kdedep®v$p Ap¡R>pdp„ Ap¡R>u 4 rdr“V$ 

A“¡ h^ydp„ h^y 6 rdr“V$ fl¡i¡.

Ÿ A¡L$ S> ‘pÓ“p d“p¡cphp¡“¡ fS|> L$fhp“p fl¡i¡. A¡L$ L$fsp„ h^pf¡ ‘pÓp¡“p¡ 

Arc“e - blº‘pÓue Arc“e (rdrd¾$u) Ap‘p¡Ap‘ fv$ L$fhp“¡ ‘pÓ 

fl¡i¡. Ak„õL$pfu, AcÖ L¡$ ^prd®L$ gpNZu vy$cphsu L©$rs Ap‘p¡Ap‘ fv$ 

’hp“¡ ‘pÓ b“i¡.

Ÿ d|ëep„L$“dp„ Arc“e, k„hpv$, Arcìe[¼s, L©$rs“y„ kprl[ÐeL$ d|ëe, 

âõsyrs“y„ “prhÞe A“¡ kdN°sep R>p‘“¡ Ýep“¡ g¡hpi¡. L$p¡õÃeyd 

(h¡ic|jp) A“¡ d¡L$A‘ (f„Nc|jp) “p rhi¡j NyZ A‘pi¡ “l].

Ÿ “p¢^ : A¡L$‘pÓue Arc“e õ‘^p® Ap„sf eyr“hrk®V$u L$npA¡ ep¡Åi¡ 

“l].
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(5)  grgs L$gp rhcpN (Fine Arts) :

(5.1) rQÓL$mp (iuO° rQÓ õ‘^p®) (On The Spot Painting) :

Ÿ Ap õ‘^p®dp„ A¡L$ õ‘^®L$ cpN gB iL$i¡.

Ÿ õ‘^p®“p k„QpgL$p¡ sfa’u Ap‘hpdp„ Aph¡g rhje ‘f iuO° rQÓL$pd 

L$fhp“y„ fl¡i¡.

Ÿ Ap õ‘^p®“u kdedep®v$p 2 L$gpL$ 30 rdr“V$“u fl¡i¡.

Ÿ rQÓL$pd X²$p¡HN ‘¡‘f“u kpBT 22''#15'' “u fl¡i¡.

Ÿ rQÓL$pd Ap¡Bg, hpµV$f L$gf, ‘p¡õV$f L$gfdp„ L$fu iL$pi¡.

Ÿ eyr“hrk®V$u sfa’u dpÓ X²$p¡HN ‘¡‘f ‘yfp ‘pX$hpdp„ Aphi¡. Äepf¡ õ‘^®L¡$ 

Ap õ‘^p® dpV¡$ AÞe sdpd kpdN°u S>¡hu L¡$, b°i, L$gf hN¡f¡ gphhp“u 

fl¡i¡.

(5.2)  L$p¡gpS> (Collage) :

Ÿ v$f¡L$ k„õ’pdp„’u A¡L$ õ‘^®L$ ârsr“r^Ðh L$fu iL$i¡.

Ÿ “d|“p¡ “½$u L$f¡gp õ’p“¡/rhje¡ b“phhp“p¡ fl¡i¡. ‘¡‘f kpBT“y„ dp‘ 

15''#22'' fl¡i¡.

Ÿ kdedep®v$p 2 L$gpL$ 30 rdr“V$ fl¡i¡.

Ÿ Ap õ‘^p® dpV¡$“u S>ê$fu kpdN°u õ‘^®L¡$ Ås¡ gphhp“u fl¡i¡.

Ÿ L$p¡gpS> S|>“p kpdreL$p¡dp„’u b“phhp“y„ fl¡i¡. eyr“hrk®V$u Üpfp 

15''#22'' “p dp‘“p¡ ÅX$p¡ L$pNm (X²$p¡HN ‘¡‘f) Ap‘hpdp„ Aphi¡.

(5.3) ‘p¡õV$f d¡qL„$N (Poster Making) :

Ÿ v$f¡L$ k„õ’pdp„’u A¡L$ õ‘^®L$ ârsr“r^Ðh L$fu iL$i¡.

Ÿ cpN g¡“pf õ‘^®L$“¡ r“ey¼s L$f¡g L$p¡-Ap¡qX®$“¡V$f sfa’u Ap‘hpdp„ 

Aph¡g rhje-dyØp ‘f ‘p¡õV$f b“phhp“y„ fl¡i¡.

Ÿ õ‘^p®“u kdedep®v$p b¡ L$gpL$ Óuk rdr“V$“u fl¡i¡.

Ÿ v$f¡L$ õ‘^®L¡$ õ‘^p®“¡ gNsu kp^“-kpdN°u kp’¡ gphhp“u fl¡i¡. 

15''#22'' “u kpBT“p X²$p¡HN ‘¡‘f/iuV$ eyr“hrk®V$u sfa’u Ap‘hpdp„ 

Aphi¡.

(5.4) ¼g¡dp¡X$tgN (Clay Modeling) :

Ÿ rhje õ‘^p® kde¡ Ap‘hpdp„ Aphi¡.

Ÿ v$f¡L$ k„õ’pdp„’u A¡L$ õ‘^®L$ ârsr“r^Ðh L$fu iL$i¡.

Ÿ “d|“p¡ “½$u L$f¡gp kde¡ A“¡ õ’p“¡ b“phhp“p¡ fl¡i¡.

Ÿ õ‘^p® dpV¡$ 2 L$gpL$ 30 rdr“V$“p¡ dlÑd kde fl¡i¡.

Ÿ õ‘^®L$p¡A¡ S>ê$fu dpV$u s¡dS> S>ê$fu kpdN°u ‘p¡s¡ gphhp“u fl¡i¡.

(5.5) L$pVy®$t“N (Cartooning) :

Ÿ v$f¡L$ L$p¡g¡S> A¡L$ õ‘^®L$ dp¡L$gu iL$i¡.

Ÿ sÐL$pm Ap‘hpdp„ Aph¡gp rhje A„N¡“u L©$rs fS|> L$fhp“u fl¡i¡.

Ÿ b¡ L$gpL$ A“¡ 30 rdr“V$’u h^y kdedep®v$p fl¡i¡ “rl.

Ÿ 22''#15'' “p¡ X²$p¡HN ‘¡‘f õ‘^®L$“¡ Ap‘hpdp„ Aphi¡ s¡ rkhpe“u sdpd 

kpdN°u õ‘^®L¡$ ‘p¡sp“u gphhp“u fl¡i¡.

(5.6) f„Np¡mu (Rangoli) :

Ÿ v$f¡L$ L$p¡g¡S>dp„’u ‘k„v$ ’e¡g A¡L$ S> rhÛp’} õ‘^p®dp„ cpN gB iL$i¡.

Ÿ sÐL$pm f„Np¡mu õ‘^p® ep¡S>hpdp„ Aphi¡. f„Np¡mu L$pd õ’m ‘f S> Ap‘¡g 

S>Áepdp„ S> L$fhp“y„ fl¡i¡.

Ÿ õ‘^p®“p¡ kde AY$u L$gpL$“p¡ fl¡i¡.

Ÿ f„Np¡mu õ‘^p® dpV¡$ S>ê$fu kp^“-kpdN°u õ‘^®L¡$ gphhp“u fl¡i¡.
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Ÿ f„Np¡mu L$p¡B‘Z A¡L$ S> âL$pf“u kpdN°u“u b“phhp“u fl¡i¡. (S>¡dL¡$, 

L$W$p¡m, f„N, aºg, ‘p¡õV$f L$gf hN¡f¡)

(5.7) sÐL$pg R>buL$gp (Spot Photography) :

Ÿ A¡L$ L$p¡g¡S> / k„õ’p A¡L$ õ‘^®L$“¡ dp¡L$gu iL$i¡.

Ÿ õ‘^®L$¡$ ‘p¡sp“p¡ qX$rS>V$g L¡$d¡fp kp’¡ gphhp“p¡ fl¡i¡.

Ÿ qXrS>V$g L¡$d¡fpdp„ d¡dfu L$pX®$ Mpgu lp¡hy„ S>ê$fu R>¡. S>¡ õ‘^p® ‘|h£ 

r“Zp®eL$p¡A¡¡ QL$pkhp“y„ fl¡i¡.

Ÿ kdedep®v$p 02:30 L$gpL$ fl¡i¡.

Ÿ r“Zp®eL$p¡ Üpfp õ‘^p®“p kde¡ S> S>¡ rhje (’ud) Ål¡f ’pe s¡“p D‘f 

õ‘^®L¡$ 5 (‘p„Q) sõhufp¡ Tughp“u fl¡i¡.

Ÿ sõhufp¡dp„ du¼k]N, d¡Q]N A’hp dp¡fa]N“u d„S|>fu Ap‘hpdp„ Aphi¡ 

“rl.

Ÿ A¡“l¡Þk]N Bd¡Æk dpV¡$ ap¡V$p¡ip¡‘ hN¡f¡ kp¡aV$h¡f“u d„S|>fu Ap‘hpdp„ 

Aphi¡ “rl.

Ÿ õ‘^p®dp„ âpàs sõhufp¡“p¡, ep¡Áe S>Zpe Ðep„ D‘ep¡N L$fhp dpV¡$ 

Apep¡S>L$ k„õ’pAp¡“p¡ sdpd Abpr^s Ar^L$pf fl¡i¡.

Ÿ (1) âcph (2) k„ep¡S>“ (3) V¡$L$“uL$g ¼hp¡rgV$u A“¡ (4) kyk„Nssp-

kyep¡Áesp A“¡ Ap^pfp¡dp„ qX$rS>V$g Bd¡Æk“p NyZp„L$p¡ dpÞe NZpi¡.

Ÿ h^pfp“u k|Q“pAp¡ õ‘^p® kde¡ - s¡ nZ¡ S> - S>Zphhpdp„ Aphi¡.

5.8 dl¢v$u

Ÿ  A¡L$ L$p¡g¡S>/k„õ’p A¡L$ õ‘^®L$“¡ dp¡L$gu iL$i¡.

Ÿ  ‘p¡sp“y„ dqV$fueg kp’¡ gphhp“y„ fl¡i¡.

Ÿ  A¡L$ klpeL$ fpMu iL$pi¡.

Ÿ  kdedep®v$p 3-30 L$gpL$ fl¡i¡.

(14)

Ÿ 5.9 BÞõV$p¡g¡i“

Ÿ  A¡L$ L$p¡g¡S>/k„õ’p 4 (Qpf) rhÛp’}Ap¡“u V$ud dp¡L$gu iL$i¡. L©$rs“u 

kpBT 5 aºV$ * 5 aºV$ * 5 aºV$ fl¡i¡.

Ÿ  apB“ ApV®$k“u L$pVy®$“]N, ‘¡BÞV$]N, f„Np¡mu, ‘p¡õV$f d¡L$]N, L$p¡gpS> A“¡ 

¼g¡ dp¡X¡$g]N dpV¡$ h‘fpsu b^u hõsyAp¡ hp‘fu iL$i¡.

Ÿ  õ‘^®L$p¡ ‘p¡sp“u Apk‘pk A’hp AÞe õ’m¡’u dmu iL¡$ s¡hy„ h¡õV$ 

dV$ufueg ‘Z hp‘fu iL$i¡.

Ÿ  bÅfdp„’u âpàe e¥spf R>buAp¡ A’hp AÞe hõsyAp¡ hp‘fu iL$pi¡ 

“l]. L$pQp dqV$fuegdp„’u ‘p¡sp“u L©$rs b“phhp“u fl¡i¡.

Ÿ  kdedep®v$p 2.30 L$gpL$ fl¡i¡.

“p¢^ : h^y õ‘ô$sp dpV¡$ A„N°¡Ædp„ rgrMs r“edp¡ hp„Qhp.
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KSKV KACHCHH UNIVERSITY

Youth Festival

Events at a Glance

Sl. 

No.
Items Participants Accompanists

No. 

P+A

Min. Time 

(Minutes)

Max. Time 

(Minutes)

1 Music

(a) Classical Vocal
Solo (Hindustani or Karnatak)

1 2 3 8 10 mts

(b) Classical Instrumental Solo 
(Percussion)

1 2 3 8 10 mts

(c) Classical Instrumental Solo 
(Non-Percussion)

1 2 3 8 10 mts

(d) Light Vocal (Indian)* 1 2 3 4 6 mts

(e) Western Vocal (Solo)* 1 2 3 4 6 mts

(f) Group Song (Indian) 6 3 9 8 10 mts

(g) Group Song (Western) 6 3 9 8 10 mts

2 Dance

(a) Folk / Tribal Dance 10 5 15 8 10 mts

(b) Classical Dance 1 3 4 12 15 mts

3 Litercay Events

(a) Quiz 3 - 3 - -

(b) Elocution* 1 - 1 4 5 mts

(c) Debate* 2 - 2 4 5 mts

(15)

Sl. 

No.
Items Participants Accompanists

No. 

P+A

Min. Time 

(Minutes)

Max. Time 

(Minutes)

4 Theatre

(a) One Act Play 9 3 12 25 30 mts

(b) Skits 6 3 9 8 10 mts

(c) Mime 6 2 8 4 5 mts

(d) Mimicry* 1 - 1 4 5 mts

(e) Mono-Acting 1 - 1 4 6 mts

5 Fine Arts

(a) On the Spot Painting 1 - 1 2 2 1/2 Hrs

(b) Collage 1 - 1 2 2 1/2 Hrs

(c) Poster Making 1 - 1 2 2 1/2 Hrs

(d) Clay Modeling 1 - 1 2 2 1/2 Hrs

(e) Cartooning 1 - 1 2 2 1/2 Hrs

(f) Rangoli 1 - 1 2 2 1/2 Hrs

(g) Spot Photography 1 - 1 2 2 1/2 Hrs

(h) Mahendi 1 - 1 2 2 1/2 Hrs

(i) Intallation 4 - 4 2 2 1/2 Hrs
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Please note that ......  In Theatre Event - Mono - Ac�ng contest will be 
held at University level only. 

Five Events which have been Star Marked (*) above shall get 15 
seconds Grace Time a�er the comple�on of the Maximum Time Limit . 
However , for all other Events the Grace Time Limit shall be 30 
Seconds. 

For Classical Vocal Solo, Classical Instrumental Solo (Percussion) & 
Classical Instrumental Solo ( Non - Percussion ) at Na�onals , the 
minimum & maximum �me limit shall be 12 mts . & 15 mts . 

Debate & Elocu�on - At Na�onals the Minimum and Maximum Time 
Limit shall be 7 mts & 10 mts. 

UNIFESTS RULES & REGULATIONS 

1. Music 

( a ) Classical Vocal Solo : ( Hindustani / Karnatk ) 

(1) Only one entry per Ins�tu�on is allowed . Dura�on of 
performance- 10 min. 

(2) Time for stage / Instruments se�ng is maximum 5 minutes.

(3) Maximum number of accompanists is two. 

(4) Item can be presented in either Hindustani or Karnatk style. 

(5) Cinema songs are not allowed under this item. 

(6) Sufficient thought and care must be exercised in the choice of Raga 
and composi�on . 

(7) Judgment will be based on the quali�es like , tal , selec�on of raga , 
composi�on and general impression .

(b) Classical Instrumental Solo (Percussion -Tal Vadya) 

(1) Only one entry per Ins�tu�on is allowed . Dura�on of performance- 
10 min.  

(2) Time for stage / Instruments se�ng is maximum 5 minutes. 

(3) Maximum number of accompanists is two. 

(4) Par�cipants must bring their own instruments. 

(5) Item can be presented in either Hindustani or Karnatki style. 

(6) Judgment will be based on the quali�es like , taal , selec�on of raga, 
composi�on and general impression. 

(c) Classical Instrumental Solo (Non- Percussion- Swar Vadya ) 

(1) Only one entry per Ins�tu�on is allowed. Dura�on of performance- 
10 min. 

(2) Time for stage / Instruments se�ng is maximum 5 minutes. 

(3) Maximum number of accompanists is two. 

(4) Par�cipants must bring their own instruments, Casio not allowed. 

(5) Instruments of western origin adopted to the India Raga system are 
allowed. 

(6) Item can be presented in either Hindustani or Karnatk style. 

(7) Judgment will be based on the quali�es like, swara, tal, selec�on of 
raga , composi�on and general impression. 
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(d) Light Vocal (Indian) 

(1) Only one entry per Ins�tu�on is allowed. 

(2) Time for Stage / Instruments se�ng is maximum 2 minutes .

 (3) The number of accompanists would not be more than two. 

(4) Dura�on of the song shall be between 4 to 6 minutes. 

(5) Only non-film songs/geet/ghazal/bhajan shabad and Shabad 
andabhangas can be presented. 

(6) Judgment will be made on the quali�es like swara, taal, selec�on 
of raga, composi�on and general impression. 

(e) Western Vocal Solo : 

(1) Only one entry per Ins�tu�on is allowed. 

(2) Time for Stage / Instruments se�ng is maximum 2 minutes. 

(3) The number of accompanists would not be more than two. 

(4) Dura�on of the song shall be between 4 to 6 minutes. 

(5) Language of the song shall only be English. 

(6) Judgment will be made on the quali�es like, composi�on rhythm, 
coordina�on and general impression. 

(f) Group Song (Indian) : 

(1) Only one entry per Ins�tu�on is allowed. 

(2) A team has to present two songs, one patrio�c and another will be 
a folk song. 

(3) Maximum 6 singers in a group and number of accompanists playing 
instruments shall be three. 

(4) The group songs should be taken from Indian songs which can be in 
regional language. 
(5) No film song should be presented as group song. 

(6) Maximum �me allowed for the group song is 10 minutes which 
does not include se�ng �me. The se�ng �me for a group shall not 
exceed 4 minutes .

( 7 ) Judging of this items will be on the basis of quality of singing only 
and not on make - up , costumes and ac�ons of the team. 

( g ) Group Songs (Western) : 

(1) Only one entry per Ins�tu�on is allowed. 

(2) Maximum 6 singers in a group maximum number of accompanists 
playing instruments shall be three. 

(3) The group songs should be taken from English language. 

(4) Maximum �me allowed for the group song is 10 minutes which 
does not include se�ng �me . The se�ng �me for a group shall not 
exceed 5 minutes. 

(5) Judging of this items will be on the basis of quality of singing only 
and not on make - up, costumes and ac�ons of the team. 

2. DANCE 

(a) Folk/Tribal Dance 

(1) Only one entry per Ins�tu�on is allowed. 

(2) Maximum 10 par�cipants allowed per team. The team may consist 
of all boys, all girls or a mixture of both. 
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(3) The number of accompanists permissible is five. 

(4) The dance can be either tribal or a folk dance (Indian Style) but not 
a classical one. 

(5) Dura�on of dance should not be more than 10 minutes. 

(6) Three copies of a brief note giving the theme and the text of song if 
any, is to be 
 submi�ed along with the entry form at the �me of 
registra�on. 

(7) The par�cipa�ng team will be responsible for removal of their 
sets/proper�es etc. immediately a�er the comple�on of their 
performance .

(8) Judgment will be based on the basis of Rhythm. Forma�on, 
Expression, Costumes, Make - up, Sets on Overall Effect. 

(9) Time for sets/Instruments se�ng is maximum 5 minutes. 

(b) Classical Dance 

(1) Each Ins�tute can send only one entry. 
(2) The classical dance can be from any of the approved schools of 
dance. Such as Kathak, Kathakali, Bharat Natyam, Manipuri, 
Kuchipudi , Mohini�am, Odissi etc. 

(3) Par�cipant will be allowed up to 15 minutes including �me for 
prepara�on. Maximum three accompanists are permissible. 

(4) Judgment will be based on the quali�es like Tal, Technique, 
Rhythm, Abhinaya or Expression, Costumes, Footwork and general 
impression etc. 

(5) Three copies of a brief note on the descrip�on of dance story 
involved in it, if any, and of the accompanying song, with its meaning 
in Hindi or English must be submi�ed at the �me of registra�on. 

3. LITERARY EVENTS : 
(a) Quiz 

(1) Each Ins�tute can send a team of three persons. (2) There will be a 
wri�en preliminary round and teams will be elected for the final. 

(3) Finals will be oral with audio - visual ques�ons. 

(4) The Specific rules regarding evalua�on procedure, �me to reply a 
par�cular answer and the type of round will be given before the actual 
start of the compe��on. 

(b) Elocu�on : 

1. Ins�tute will be represented by one speaker.

(2) Medium of expression will be Gujara�, Hindi or English. 

(3) Each speaker will be allowed to speak for maximum five minutes in 
the Zonal Fes�val and 10 minutes in the Na�onal Fes�val. 
(4) Subject / Topic of Elocu�on will be announced before twenty four 
hours of the contest. 
(5) The performance will be judged in one language. 
(6) The item shall be prose or poetry and not song. 
(7) The sequence of speakers will be decided by a draw of lots. 
(c)Debate : 

(1) Each Ins�tute will be represented by the two debators, one will 
speak FOR, While another will speak AGAINST the topic. 

(2) Medium of expression will be Gujara�, Hindi or English. 

(3) Topic of Debater will be announced 24 hours in advance. 

(4) Each debater will be allowed to speak for maximum 2.5 minutes . 
(in the Inter Uni. Zonal 5 minutes and 10 minutes in the Na�onal 
Fes�val.) 
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(5) The compe�tor from each Ins�tute will speak FOR and AGAINST 
the topic . 

Paper reading is not allowed . 

4. THEATRE : 

(a) One act Play 

(1) Only one entry shall be accepted from each Ins�tu�on. 

( 2 ) The dura�on of the play should not exceed 30 minutes. 

(3) Time will be counted as soon as the signal is given or the team 
starts giving introduc�on, whichever is earlier. Empty stage to empty 
stage shall be followed strictly. For stage se�ng and removal of set 
and proper�es, up to 10 minutes will be given a�er taking charge of 
the stage. 

(4) The number of par�cipants should not exceed nine and the 
maximum number of accompanists should not exceed three. The 
par�cipa�ng team shall bring their own set / stage property, make 
up material etc. Light and general property such as ordinary 
furniture may be provided on advance informa�on. 

(5) Par�cipants may speak in Gujara�, Hindi, English or any regional 
language of India. In case, the language is a regional one, the 
synopsis of the play with transla�on in, English or Hindi must be 
submi�ed to the In-charge of the compe��on on the day of 
registra�on. 

(6) The par�cipa�ng team must report to the In charge of the 
compe��on at least two hours before the presenta�on of the play. 
Judgment will most likely be based on the quali�es of the play like 
theme, work on ac�ng, stage cra�, design and general impression 
etc. 

(8) Decision of the panel of judges will be final and binding upon all. 

(9) Accompanists will either speak from the background or will play 
upon musical Instruments for background music. They shall not appear 
on the stage. 

(b) Skit : 
(1) Only one team per ins�tute will be allowed. 

(2) Maximum number of six par�cipants are allowed to par�cipate in 
this item. 

(3) Maximum �me allo�ed for each team is 10 minutes. 

(4) Use of make-up , drapery and background music is allowed. No 
personal remarks, aspersions, character assassina�on etc. is allowed. 
(5) Par�cipa�ng team should submit three copies of the synopsis of the 
theme of Skit, alongwith language of presenta�on (Gujara� , Hindi or 
English) on the day of registra�on. 

(6) The item will be Judged basically on the quali�es like theme, work 
on ac�ng , stage cra�, design and general impression .

(7) Vulgarity or bi�er insinua�ons in presenta�on should be avoided. 
Only innocent sa�re or humour is expected. 

( c ) Mime : 

(1) Only one entry per ins�tute will be entertained. 

(2)Maximum number of six par�cipants are allowed to par�cipate in 
this item. 

(3) Judgment will most likely be based on the quali�es like idea, 
crea�vity of presenta�on, use of make up, music and general 
impression. 

(4)Dura�on of performance shall be maximum of 5 minutes. 
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( d ) Mimicry : 

(1) Each student ar�st shall be given 5 minutes item both in the Zonal 
and Inter Zonal Fes�vals. 

(2) Par�cipants may mimic sound of machines and speeches of will 
know persons etc. including film personali�es . 

(3) Only one entry. 

(4) Marking will be based on : 
(i) Skill imita�ng. 
(ii) Variety of sound and voices imitate. 
(iii) Presenta�on 

(e) Mono Ac�ng : 

(1) Only one entry per ins�tute will be entertained. 

(2) Only one par�cipant is allowed to par�cipate in this item. 
(3) Judgment will most likely be based on the quali�es like Ac�ng, 
literary value of the script, crea�vity of presenta�on, and general 
impression. Ar�st will perform/present one character only. (No extra 
marks for make-up and costumes ) 

(4) Dura�on of performance shall be minimum 4 minutes and 
maximum of 6 minutes . 

( Note : Mono - Ac�ng contest will be held at University level only ) 

5. FINE ARTS 

( a ) On the Spot Pain�ng : 
(1)  Each Ins�tute will be represented by one par�cipant.

(2)  Item will be conducted on the spot and par�cipants will be 
requested to do pain�ng on the subject given by the In charge ( s ) of 
the compe��on. 

(3)  Dura�on will not be more than 2 hours 30 minutes. 
(4) Size of the pain�ng will be half imperial size drawing paper i.e. 
22 inches X 15 inches

(5) Pain�ng can be done in oil , water , poster or pastel colours . 
(6) Candidate shall bring their own material like brushes , paints 
etc. Only the paper/sheet will be provided by the host ins�tute. 

(b) Collage : 

(1) Each Ins�tute will be represented by one par�cipant.
(2) Item will be conducted on the spot on the given topic/subject, 
sheet size 15" X22". 

(3)  Dura�on will not be more than 2 hours 30 minutes. 
(4) Par�cipants shall bring their own scissors, pas�ng and other 
material required for the contest. 

(5)  Collage has to be prepared from old magazines. The 
University will provide the drawing paper of the size 22"X15". 

(c) Poster Making : 

(1)  Each Ins�tute will be represented by one par�cipant. 

(2)  Item will be conducted on the spot and the par�cipants will be 
requested to do poster making on the subject/topic/theme given by 
the In- charge of the compe��on. 

(3)  Dura�on will not be more than 2 hours 30 minutes. 

(4)  Par�cipants shall bring their own material. Only the Drawing 
paper / Sheet 22"x15" will be provided by the organizers. 

(d) Clay Modeling : 

(1)  Each Ins�tute will be represented by one par�cipant
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(2)  Item will be conducted on the spot. 

(3)  Dura�on will not be more than 2 hours 30 minutes. 

(4)  Topics / size and other specific rules shall be announced on 
the spot . 
(5)  The par�cipants will bring their own Clay. 

(e) Cartooning : 

(1)  Each Ins�tute will be represented by one par�cipant. 

(2) Item will be conducted on the spot on the given subject/idea. 

(3) Dura�on will not be more than 2 hours 30 minutes. 

(4) Par�cipants shall bring their own material. Only the Drawing 
paper 22 " x 15 " will be provided by the host University.

(f) Rangoli : 

(1) Each Ins�tute will be represented by one par�cipant. 

(2) Dura�on will not be more than 2 hours 30 minutes. 
Par�cipants shall bring their own material. 
This art is know differently in various regions such as Mandna, Alpana, 
Alekhan, Kolam, Rangoli, etc. For this the medium and form for 
expression can be free hand, pictorial and descrip�ve 

(3)  Only one medium shall be used Poster Colours or Flower 
Petals or Saw-dust or Pulses or Rice without pas�ng. 

(4)  The Par�cipants shall have to prepare a rangoli within the 
space provided by the organizers. 

(g) Spot Photography : 
1. A college / Ins�tu�on can send one par�cipant.
2. The par�cipant has to bring his / her own digital camera. 
3. The digital camera should have a memory card which will be 
forma�ed by the judges before the commencement of the contest. 4. 
The �me limit will be 2.30 hours.
5.The par�cipant has to capture 5 photographs on the theme 
announced on the spot by the judges.
6.No mixing, matching or morphing of photographs will be permi�ed . 

7. So�ware such as Photoshop etc. for enhancing images not 
permi�ed. 

8. The organizers will have all rights for the use of these pictures as and 
when they deem fit. 

9. Digital images are evaluated on the basis of (I) IMPACT, (II) 
COMPOSITION. (III) TECHNICAL QUALITY and (IV) SUITABILITY for the 
specific theme.

10. The addi�onal instruc�ons will be announced on the spot. 

(h) Mahendi
1. The due credit will be given on originality, crea�vity, decora�ve art 
with aesthe�c sense. 
2. Use of hand print, any kind of mold and any kind of decora�ve 
material is not allowed.
3. The par�cipant has to bringis own Mahendi and other materials 
required for it.
4. The total dura�on for comple�ng the pain�ng shall not exceed 2.5 
hours.
5. The Mehendi must be extended to the palmer side forearm with 
minimum six inch length.
6. the par�cipant has to draw the Mehendi on palmer side of both 
hands of the model. The Model should be the student of the same 
iniversity.
7. Each par�cipa�ng ins�tute/university depute only 1 student 
par�cipant.
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(i) Installa�on
 Install or create an atmosphere related with the subject or �tle 
of the installa�on. the size of the installa�on should be 5' x 5' x 5' 
maximum.
1. Par�cipants can use all the ma�rial which they use in other art 
composi�ons like cartooning, pain�ng, rangoli, poster, collage and clay 
modeling.
2. Par�cipants can use waste material also which is available in the 
surroundings or can take any material from outside also.
3. Par�cipants are not allowed to use any already composed images or 
forms available in the market. They should compose or create their own 
image with the raw material.
4. This is a group ac�vity as four (4) par�cipants can par�cipate but they 
will create only one installa�on whose size must not be bigger than 
5'x5'x5'.

JUDGMENT AND APPEALS 
The par�cipants are requested to carefully study the rules and 
regula�ons for the various events, given in AIU Hand Book of UNIFESTs. 
The decision of the judges appointed for different events shall be final. 
It is expected that their judgment will be respected. In case of any 
dissa�sfac�on, the ma�er may be referred to the Jury of Appeals. The 
protest, if any , should be lodged with the Observer of the Compe��on 
within one hour of the end of the compe��on. No protest shall be 
entertained on ma�ers regarding judgment. Protests can be 
entertained on ma�ers rela�ng to viola�on of rules or improper 
conduct of the contest. There will be a protest fee of Rs.200 / - only . This 
fee will not be refunded unless the protest has been upheld by the Jury 
of Appeals. No appeal shall lie against the decision of the Jury of 
Appeals. 

IMPORTANT 

1. The par�cipants are requested to study the rules and regula�ons for 
the various events give above. 
2 . The decision of the Judge appointed for different events shall be final 
and binding upon all. 

3. All par�cipants have to report their presence before the star�ng of 
the contest at the finalized venue

 A. ELIGIBILITY RULES 

1. Only bonafide, full �me student, who is enrolled for a degree or post 
graduate degree or diploma course which is of a minimum dura�on of 
one examina�on is conducted by the University subsequent to passinh 
the 12th class examina�on.
1.1  External students and students pursuing bridge course shall 
not be eligible. 
2.  All students for par�cipa�ng in Youth Cultural Ac�vi�es shall 
fulfill the following condi�ons : 
a. Not more than 7 years have elapsed since a student passed 
the examina�on qualifying him/her for first admission to a degree or 
diploma course of a University of college affiliated to a University. 
b. Only students, who are less than 25 years of age i.e. Student 
should not have born before 1-7-1997 in which ac�vity is held can 
par�cipate. 
3.  A student employed on full �me basis shall not be eligible to 
par�cipate. 
4.  A student shall not be allowed to represent more than one 
college during a single academic year. 
5.  Provisional admission to a course of a University or college 
shall not make the student eligible to represent the University in the 
Inter University Youth Cultural Ac�vi�es.
6.  In case of a student migra�ng from one University to another 
his/her migra�on case will be considered eligible only a�er his/her 
admission in the new University is regularized and he/she is admi�ed 
as a bonafide student by the new University. 

Disqualifica�on for viola�on of Eligibility Rules : 

1.  Any disqualifica�on of a par�cipant on ground of ineligibility 
will result in the automa�c scratching of the con�ngent for that 
academic year. The con�ngent shall also be debarred from 
par�cipa�ng in the Youth Cultural ac�vi�es to be held in the following 
years. 



(31) (32)

 A Par�cipant qualified on the grounds of ineligibility shall not 
be permi�ed to par�cipate in Inter - University Youth Cultural Ac�vi�es 
in the next year . 

Strength of Con�ngent : Maximum 50 per Ins�tute
Note : Accompanists would preferably be the students , who will be 
given par�cipa�on cer�ficates. However, outsiders may be allowed if 
suitable students are not available. At the most 8 outsider 
accompanists are allowed, who will be included in the con�ngent of 50. 
A student, who has par�cipated in Solo events of the Na�onal Youth 
Fes�val for Four years, would not be permi�ed to par�cipate in the 
UNIFESTS. Par�cipa�ng colleges are strongly requested not to bring 
any extra person. No extra person shall entertained at any cost. 
Con�ngent Incharge : 
Par�cipa�ng college shall send a maximum of two persons as 
con�ngent Incharge, who will maintain a liaison with the organizing 
commi�ee of the University. Lady con�ngent leader is essen�al for girl 
par�cipants. Officials will be included in the con�ngent of 50.

Iden�ty Card : 
Iden�ty Cards with photographs signed by the appropriate authori�es 
by the respec�ve college should be carried by the par�cipants. 
Par�cipants will not be allowed to perform without iden�ty card of 
the respec�ve college. 

Discipline : 
If the behavior of any con�ngent is found contrary to the objec�ves of 
the fes�vals the University may take suitable ac�on against members 
concerned and an individual/team be debarred from par�cipa�on in 
the future youth fes�vals for three years under in�ma�on to AIU . 
No official or any member college shall go to press on any controversial 
issue. The consump�on of liquor, Eve Teasing, influencing the 
adjudicators, indecent behavior inside the campus and venue is strictly 
prohibited. Those viola�ng this clause shall be liable to disciplinary 
ac�on which may be to the extent of debarring the concerned college 
Team Official from par�cipa�on in the University Youth Ac�vi�es for a 
period as may be determined by the Cultural Commi�ee. 

In order to have crea�vity, the Cultural Con�ngents are requested to 
present new Cultural items and not to repeat the same , which they 
presented in the preceding year. 

Other Rules : 

1. A cultural Procession/March past of par�cipa�ng colleges shall be 
organized on inaugural day before the formal inaugural ceremony. 

2 . Par�cipa�ng teams are also advised to bring their Local / Regional 
Costumes for the purpose of reflec�ng their culture in cultural 
Procession March past. 

3. Par�cipa�ng Teams are also required to bring banner of their 
colleges. 

4. Par�cipa�ng colleges are informed that the use of fireworks/arms is 
strictly prohibited. However, if it is unavoidable for cultural 
performance, their imita�on may be used with the prior permission of 
the organizing commi�ee. 

5. Recorded music/audio casse�es are not permi�ed during the 
Folk/Tribal Crea�ve Dance and Classical dance. 

A Team should be accompanied by Prof.-in-charge of the respec�ve 
college .
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